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ORIENTAL TRAVEL UNDER PROTEST 



By John Kendrick Bangs 
With original illustrations by Marc Lucas. 




I had seated myself in the cosy little reading-room of the 

club to write an article on the above title. I was quite in 

the mood for it. The conditions were favorable, my brain 

was clear, my digestion unimpaired, my conscience 

moderately easy, and three huge logs were crackling- 

and hissing on the andirons in the most gossipy 

Ife fashion. 

And then Barclay came in. He's a good fellow, 
Barclay, but he'll never succeed in this world. 
He's too conscientious, and what is worse, he 
wants everybody else to be conscientious too. 

"Hullo," said Barclay, as he entered, " what 
are you doing here ? " 

" Writing," I replied, " or, rather getting ready 
to write, an article on ' Travel and Travellers in 
the Orient.' " 
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"You?" cried Barclay. lk Humph! 
I didn't know you'd ever travelled in 
the Far East." 

" I haven't," I replied, " but what 
difference does that make ?" 

" You don't mean to say that you 
are going to sit down in cold blood 
to describe something you've never 
seen ?" 

" I don't know why not," I replied. 

''It isn't — moral," said Barclay. 

" Nonsense," said I. " Personal 
contact with your subject isn't nec- 
essary. There's my friend, Professor 





IIOMOKU, NEAR YOKOHAMA 



CORNER OF A GARDEN IX A EUROPEAN RESIDENCE, YOKOHAMA 

Sloane, for instance. Isn't he moral ?" 

"Don't see the point," said Bar- 
clay. 

" It's there, nevertheless," I re- 
torted. " Professor Sloane never met 
Napoleon Bonaparte, but he's writing 
him up just the same." 

" Ah, but he has made a special 
study of Napoleon," Barclay rejoined. 

"Well, that's what I'm here for," 
said I. " I'm making a special study 
of the Orient, and I'm going to be ac- 
curate, if I have to stay here all the 
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A SMALL TEMPLE AT JUNEE TEN, HOMOKU 

morning, buried up to my neck in guide-books and cyclopaedias. Besides I've got 
these pictures of Mr. Lucas's to help," I added, spreading the pictures out upon the 
table before me. " What's the use of travelling all the way to Dauiar Island to see 
a volcano, when you can sit here in a comfortable club, and look at a picture of it 
like that?" 
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Barclay gazed at me 
scornfully. 

" You wouldn't even 
know how to buy a ticket 
to Damar Island/' he 
said. " You don't know 
where it is." 

" Possibly not — but 
the title on the pict- 
ure says it's near 
-Manila," said I. 
"Here's another," 
said Barclay, 
picking up a 
charming print 
marked " Junee 
Ten, Homoku." 
"What is a 
N \ ; \>." 'Junee Ten/ and 

where is Homoku ? " 

"Give me time and" 
I'll tell you/' I replied. 
" I don't pretend that 
I am going to write this article off-hand." 

Here I tapped a bell, and in a moment one of the club ser- 
vants came into the room. " Get me the volumes of the * Britan- 
nica ' under H," I said, and a moment later they were handed 
to me. 

" Now, my boy," said I, " I'll give you some idea as to how one can be an Orien- 
tal traveller without leaving home. Let me see, Homoku. H-0 — ho — H'm ! Well, 
that is interesting. The book doesn't say a word about the confounded place." 
Barclay laughed. "So you're stuck, eh ? " 
" Not I," I replied. "I. am simply liberated. If the book described Homoku, 
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A SHOT AT AUSTRALIAN SWANS 



I should be limited to what it says. As it is I can say what I please, and only those 
who have been there will be any the wiser if I get things wrong." 
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AN AUSTRALIAN BUSH TVPE 



"And the Junee Ten ?'" he queried. 
" That will be left to the imagina- 
tion," said I. " Truly artistic writers 
always leave something to the imagina- 
tion. Then if any reader of the article 
wants to know more about the Junee Ten 
he can write and ask." 

Then Barclay made a discovery. 
" Homoku is near Yokohama/' he 
said, turning over the pictures and read- 
ing the titles. " It says so here." 

" I had a dim notion that that was the 
case/' said I. " It's a sort of Yokohama 
Harlem — everything points that way." 

" You don't need to say much about 
the place anyhow," said Barclay, wearily, 
after a pause. " The pictures tell more 
than you'll ever know. I would like to 
be informed what a ' paddy ' field is, 
though," he added. 
" So would I," I replied, looking over his shoulder at the picture, " and I'd 

probably have known by this time if you had let me alone. That's just the point 

that proves the value of such an article as I meant to write; You'd like to know 

what a paddy field is, and so would thousands of others. You probably have 

an idea that there is some Celtic notion involved in a paddy field, but it is clear to 

me that that isn't so. Those figures are Japanese to the core, and there isn't a 

suggestion of Irish in the picture, except that Mr. 

Lucas has made it so real, apparently, that you can 

almost see the green of the foliage. 
" As for the pictures of the 

Japanese girl and the Hong Kong 

man and the nil - admirari Eng- 
lishman, they tell their own sto- 

ries. The Japanese girl is a 

woman — that's all that need be 

said of her. What kind of a 

woman she is no one knows — no 

one ever does really know what 

kind of a woman any woman is, 

so the less said about that the 

better. The Hong Kong man is 

merely an incident that needs no 

comment. All Chinamen look 

alike, and any story I could write 

about this particular model would 

be superfluous, because the reader 

can make up for himself just as /V^A- 2 ? 

good a one as I can." " what's the day of the month?' 





